studied are Dante's appropriation of Lucan's Erichtho and Antaeus, his reuse of Lucan in representing Ulysses, and his reliance on the Bellum civile for his description of monstrosity and various aspects of Hell. 5 This substantial quantity of research has disclosed Dante's direct and deep familiarity with Lucan's poem. In 1897, Moore pointed out that Dante mentions or quotes Lucan around fifty times, fewer than Virgil (around 200 times) and Ovid (around 100 times), and more than Statius (around thirty or forty times). Sixty years later, Paratore argued that the Bellum civile is, after the Aeneid, the ancient text most systematically exploited by Dante, and all the later authors on the topic agree that Lucan is a central figure in Dante's poetic canon. 6 Nevertheless, studies of Dante's reception of the Bellum civile are strongly focused on, if not exclusively limited to, the Commedia. Although Lucan is also frequently mentioned and cited in Dante's other works, these references have been more noted than studied. 7 This essay deals with Dante's appropriation of Lucan's poem in the Monarchia and in in these texts, Dante redeploys materials from the Bellum civile in order to support his philo-imperial agenda. In anchoring his Christian imperial ideal in the historical precedent of ancient Rome, Dante applies Lucan's text to the task of exalting the Roman political past, considered a continuous historical phenomenon throughout its monarchic, Republican, and Imperial phases. In so doing, Dante both emphasizes philo-Roman elements already implicit in Lucan's poem and quotes Lucanian passages out of context, thus adjusting and bending their meaning to serve his own rhetorical purposes. Dante glosses over Lucan's denunciation of intra-Roman civil wars and strife, and focuses instead on the conflicts that ancient Rome (viewed as a compact and unified entity) fought and won against its external enemies. Moreover, Dante rereads ancient Roman history as governed by Divine Providence and transforms Lucan's dark, pessimistic account into a Christian teleological narrative. In the Epistles, Dante claims that true freedom is only possible under one ruler, and implicitly equates the turmoil of the Roman civil war with the chaos and anarchy of anti-imperial Florence.
In the second book of the Monarchia, Dante claims that the Romans rightfully acquired the empire of the world (imperium mundi). 8 To corroborate his thesis, he utilizes many quotations of ancient Roman texts, among which is the Bellum civile, investing their words with new meaning in order to underline the legitimate and providential nature of Roman dominion. While fueling the already rich late-medieval debate on imperial and papal power, Dante takes a relatively original approach to the Roman past and to Lucan as a political-historical source.
As various scholars have noted, Dante's praise of the Roman political past strongly contrasts with Augustine's view of the preeminence of the spiritual over the political, and of the "City of God" over earthly Rome. 9 In particular, Augustine quotes Lucan to condemn the Romans' violence, heathenism, and thirst for blood. In De civitate Dei 3.13, for example, Augustine points out how the Romans always fought with each other; in this context, he cites the opening lines of the Bellum civile (1.1-2) , in which the civil war between Caesar and Pompey is described in solemnly mournful tones. Likewise, in De civitate Dei 3.27, a quotation of Bellum civile (2.142-44 ) is used to point to another famous internal conflict: the struggle between Marius and Sulla. Lucan is among the sources of another passage about the Romans' devotion to war; 10 moreover, Augustine explicitly mentions Lucan in order to highlight the difference between Christian miracles and pagan marvels, on the grounds that some of the latter were condemned by the pagans themselves. 11 Again, in De civitate Dei 15.5, Augustine utilizes a line by Lucan about Romulus and Remus (1.95) to prove that Rome's first wall was stained with brotherly blood. 12 Augustine thus appropriates Lucan's voice as a condemner of Romanitas and a critic of paganism from within. 13 Dante overturns Augustine's stance and transforms his use of classical texts into an emphatic reevaluation of the Roman political past that finds very few precedents in the philo-papal and philoimperial treatises of his times. Late-medieval canonists such as Giles of Rome made reference instead to the pre-Roman, biblical-Jewish past in order to attest the Church's greater antiquity and authority. 14 On the other hand, even a regalist such as John of Paris recalled biblical, more than Roman, examples in his De potestate regia et papali.
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In contrast, Dante, according to whom the Empire was founded on Roman law (Mon. 3.10.8) and existed before the Church (Mon. 3.12), does not even mention pre-Roman Jews in the Monarchia.
16
A precedent of some weight for Dante's project can be identified in the writings of Huguccio of Pisa (d. 1210), a supporter of the supremacy of the pope, but also of the relative independence of the emperor and of his power over national kings. 17 In his glosses on Gratian, Huguccio argues in favor of the sovereignty of the emperor ("unus imperator"), citing Lucan's famous phrase "potestas impatiens consortis" and the already mentioned struggle between Romulus and Remus. 18 The bloody internecine struggles of the Romans, condemned by Augustine, are cited by Huguccio to demonstrate the importance of having a single leader.
Dante's argumentative strategy finds another remarkable antecedent in the De regimine principum of Ptolemy of Lucca (ca. 1236 Lucca (ca. -1327 . Although Ptolemy was a papalist launching a fierce attack on imperial monarchy, his treatise, which was likely known to Dante, is characterized by an overall positive view of Roman history, at least in its Republican phase. Ptolemy's strong admiration for the Roman Republic is, nevertheless, accompanied by a concomitant censure of Caesar's illegal usurpation of power, for which the dictator is said to have been rightly killed.
19
Compared to these writers, Dante engages in a much more holistic and systematic rewriting of the ancient Roman past by readapting a large number of ancient Latin sources. In the second book of the Monarchia, as in the fourth book of the Convivio, Dante retraces the episodes and deeds through which Rome became a triumphant world power, pointing out that, on all occasions, the Romans acted rightfully, in view of the common good, and with the support of Divine Providence. Dante always speaks of "Roman authority," without distinguishing between different phases of Roman history, but rather mingling Republican exempla and Imperial claims. He sees only continuity, not contrast, between the courage of Republican heroes such as Cincinnatus, Mutius Scaevola, the Decii, or Cato Uticensis, and the virtue of later emperors.
20
In this rhetorical context, Lucan's text is readapted to highlight the "providential" nature of Rome's history, from its monarchic roots to its Republican and Imperial developments. To this end, Dante amplifies the philo-Roman stance of some passages of the Bellum civile and often transforms Lucan's pessimistic and polemical account into a glorification of Rome's imperium, which he regards as the basis and root of later imperial constitutions. Unlike Augustine, Dante represents Rome as a compact and solid entity, and elides internal conflicts and civil wars.
In Monarchia 2.4, Dante lists the miracles that allegedly revealed God's favor toward Roman power. Among the marvels that he recalls is the prodigious fall of an ancestral shield from the sky while King Dante offers a selective rereading of Lucan's lines about Numa: he emphasizes the concept of "marvel" ("cuius miraculi"; "incredibilem vim") and omits Lucan's explanation of this legendary event. Indeed, while describing the effects of the desert wind on Cato's soldiers in Book 9 of his poem, Lucan gives a very skeptical and rationalizing reading of the mythical tale about Numa, suggesting that the reason for the shield's fall could have been simply the power of the wind. The continuation of Dante's treatise presents other examples of readaptation of Lucan's poem by means of a forced extrapolation, or superimposition, of a providential, philo-Roman, and monarchist viewpoint. In Monarchia 2.7, Dante explains that God's intention may also be revealed through a proof. One of the possible proofs is a contest between rivals (certamen), a particular instance of which is the direct face-off of two opposing forces (duellum). The fight between Hercules and Antaeus, as recounted by Lucan and Ovid, is recalled by Dante as paradigmatic of this type of contest (Mon. 2.7.9-10).
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Dante subsequently moves to consider another kind of certamen, consisting of a competition among various candidates for the same prize, and again explains this case with examples drawn from Lucan. Dante lists the great past leaders who historically attempted to attain world supremacy. Among them was Xerxes, whose incredible deeds are evoked by a citation of Lucan: In the context of the Bellum civile, Xerxes's marine engineering operations in the war against the Greeks are introduced as a precedent for Caesar's siege of Pompey in Brindisi. The difference between the enterprises of the Persian king and of the Roman dictator is, in part, already implicit in Lucan's text, as Xerxes ultimately lost the war against the Greeks, whereas Caesar was successful in chasing Pompey and eventually defeating him. Dante makes the contrast between Persian hybris and Roman victory fully apparent and functional to his teleological reconstruction of ancient history.
Another candidate for world dominion was Alexander the Great, who died before he could achieve universal monarchy; Dante's evocation of the Macedonian king's death and tomb is based on Livy and Lucan:
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Preter istos et post, Alexander rex Macedo maxime omnium ad palmam Monarchie propinquans, dum per legatos ad deditionem Romanos premoneret, apud Egiptum ante Romanorum responsionem, ut Livius narrat, in medio quasi cursu collapsus est.
De cuius etiam sepultura ibidem existente Lucanus in octavo, invehens in Ptolomeum regem Egipti, testimonium reddit dicens:
Ultima Lagee stirpis perituraque proles degener, inceste sceptris cessure sororis, cum tibi sacrato Macedo servetur in antro. [Bellum civile 8.692-94] "O altitudo divitiarum scientie et sapientie Dei" (Rom. 11. 33), quis hic te non obstupescere poterit? Nam conantem Alexandrum prepedire in cursu coathletam romanum tu, ne sua temeritas prodiret ulterius, de certamine rapuisti. (Mon. 2.8.8-9) 33 In this passage, Dante capitalizes on Lucan's disdainful description of the Egyptians to bolster his own philo-Roman discourse. Dante's representation of Alexander as a defeated hero is also in keeping with Lucan's poem: in the Bellum civile, the mention of Alexander's tomb in 8.692-94 (the passage here cited by Dante) finds an echo in 10.20-46, where it is stated that the Macedonian conqueror was stopped by death. 34 In Lucan, Caesar visits Alexander's sepulcher (10.1-52) and is implicitly represented as the successor of Alexander (and of the Persian kings before him), due both to the breadth of his travels and conquests, and to his thirst for knowledge. 35 Some medieval commentaries on Bellum civile 8.692-94 also mention Augustus's visit to Alexander's tomb, as witnessed by Cassius Dio and Suetonius, thus strengthening the idea of a continuity between Alexander and Roman imperial power:
Inter hos specus est sedes regia in qua regum Alexandriae corpora sunt et Alexandri Magni Macedonis, quem nunc significat. hunc specus cum intrasset Augusto victo Antonio et Cleopatra visendi causa corpus Alexandri, ut propius accessit ad sarcophagum, miratus tam integram formam mentum tetigit digito, cuius hodieque paret vestigium. 36 The sense of a translatio imperii from the Macedonians to the Romans, which is hinted at in the Bellum civile and in medieval commentaries on it, is significantly amplified by Dante. 37 Like Lucan, Dante focuses on Alexander's death and on the end of his extraordinary conquests. According to the author of the Monarchia, however, it was God who pulled Alexander out of the race to favor the Romans (2.8.10) .
Dante extolls the final triumph of the Romans as rulers of the world through quotations of Virgil and Lucan: 38 Sed quod Roma palmam tanti bravii sit adepta, multis comprobatur testimoniis. Ait enim Poeta noster in primo:
Certe hinc Romanos olim volventibus annis hinc fore ductores, revocato a sanguine Teucri, qui mare, qui terras omni ditione tenerent.
[Aen. 1.234-36] Lucan's text is cited by Dante as evidence of the Samnite wars and the defeat at the Caudine Forks in 321 BC. Lucan's lines, however, originally referred to the battle of the Collina Gate, fought in 82 BC by Marius (with his Samnite allies) and Sulla. In bringing this civil strife to mind, Lucan compares it to the famous precedent of the Caudine Forks. Dante, in keeping with his rhetorical strategy, omits any reference to the Marius-Sulla civil war and instead focuses on the threat represented by external enemies of Romanitas.
Moreover, in Dante's text, the mention of the wars against the Samnites is followed by examples of other conflicts faced by the Romans: those with the Greeks (Fabricius against Pyrrhus) and with the Carthaginians (Scipio against Hannibal).
43 The paragraph thus ends with an instance of Roman victory. Dante's teleological perspective redeems and justifies the failures encountered by the Romans in the light of their final triumphs.
Lucan's historical account is profoundly dark and pervaded by bitter irony. In the proem, Lucan sarcastically expresses his gratitude to the civil wars, stating that the damage they caused nevertheless led to the establishment of Nero's empire; many medieval commentators perceived the irony of this passage. 44 Dante's Monarchia aims at evincing the teleology underlying ancient Roman history without any hint of sarcasm; Dante seeks to demonstrate the providential nature of earthly history through, and somewhat against, Lucan's text, thus justifying and legitimizing Roman power, in its monarchic, Republican, and Imperial phases.
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A similar redeployment of Lucan's text in the light of a Christian-imperial view of history is observable in Epistles 5-7, which Dante wrote in the years 1310-11 in support of Henry VII's Italian expedition. 46 These letters mingle classical and biblical citations to extol Henry's divine mission. In them, Dante capitalizes on some elements of the Bellum civile, and particularly transforms Lucan's denunciation of the civil war into a justification of political absolutism.
Like the Monarchia, Epistle 5 highlights the progressive revelation of God's will throughout ancient history, from the Trojans to Augustus, and represents the sovereign as the successor of the great emperors of ancient Rome ("et Augustus et Caesar"). 47 Like the treatise, therefore, this letter posits that the Holy Roman Empire of Dante's times is a continuation of the ancient Roman kingdom, seen as a unified and continuous historical reality. In Epistle 5, Dante also overturns common anti-imperial notions of political freedom, stating that libertas is only possible within a political system regulated by justice, and thus under the guidance of an enlightened ruler. This concept, which is at the very basis of Dante's political thought, is strongly reasserted in Dante's subsequent letter, addressed to the Florentines who opposed the emperor. 48 In the opening of Epistle 6, Dante claims again that Providence has ordained that humankind must be governed by the Holy Roman Empire so that it may find peace. 49 The author dwells on the idea that, while Florentines think they are free, they are in fact slaves, and their "falsa libertas" is very different from the true freedom that derives from respecting the laws. 50 Florence's opposition to the emperor is equated with an unjustified resistance to the decrees of the "eternal senate," and the Florentines are rebuked through the words "O male concordes," with an echo of Lucan's apostrophe to the leaders of the civil wars ("O male concordes nimiaque cupidine ceci!"). 51 Dante's text therefore suggests that the traditionally Republican ideal of libertas finds its fulfillment under the leadership of an enlightened emperor, who can avert the danger of civil war.
There follows a gloomy forecast of the future of Florence's nefariously chaotic political and civic life; Dante claims that the plebs' lack of leadership will be more and more apparent in the city: "Videbitis plebem circunquaque furentem nunc in contraria, pro et contra, deinde in idem adversus vos horrenda clamantem, quoniam simul et ieiuna et timida nescit esse" (Ep. 6. 4). 52 These lines call to mind Lucan's phrase "Nescit plebes ieiuna timere [starving, the rabble knows no dread]." 53 In the Bellum civile, this statement is a polemical comment on Caesar's cynically demagogic policy of wheat distribution; in Dante's text, these words are incorporated into the description of the evils of anarchy and thus authorize autocracy. 54 The rhetorical strategy of Epistles 5 and 6 finds its completion in Epistle 7. This letter is directly addressed to Henry VII, once more presented by Dante as the king of the Romans, the heir of both Caesar and Augustus, and the leader best able to restore peace and renew the Golden Age once celebrated by Virgil. 55 Rebuking the emperor for procrastinating in northern Italy, Dante calls attention to Tuscany. Toward the conclusion of the epistle, Florence is depicted as a viper turning against her mother, Rome ("vipera versa in viscera genetricis").
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While referring to a common legend about vipers, transmitted for example by Isidore (Etym. 12.4.10) , the text also recalls the opening of the Bellum civile, where victorious Rome is said to turn against its own bowels ("in sua victrici conversum viscera dextra"). 59 Here, as in the previous epistle, the damage of the Roman civil war, as represented by Lucan, is associated with the harm of anti-imperial opposition and anarchy in fourteenth-century Italy. Political chaos is equated with slavery, whereas Henry VII, seen as the successor of Caesar, is praised as the ruler who can restore justice and thus freedom.
The above analysis has shown how Dante refashions Lucan's text in order to underpin his own, Christian-imperial agenda. In my opinion, however, Dante's willingness to "correct" his source-text should not be overemphasized, nor does his rewriting of the Bellum civile necessarily entail a polemical or antagonistic attitude toward Lucan. Recent studies have highlighted the ideological complexities of Lucan's poem, arguing that, far from being a single-minded Republican pamphlet, the Bellum Civile is characterized by strong internal tensions and contains both an anti-Caesar and a pro-Caesar discourse.
60 Furthermore, and perhaps more significantly, scholars of Lucan's reception have pointed out that medieval and early-humanist authors drew repeatedly from the Bellum civile to substantiate their pro-monarchist claims, grasping somewhat the inner tensions of Lucan's narration and exploiting its philo-Caesar elements. 61 I believe that Dante's approach to Lucan should be viewed against this background. As we have seen, in his eulogy of ancient Rome, Dante conflates Roman Republican and Imperial values, and builds on philo-Roman elements that are, to some extent, already present in Lucan's poem. What is more, scholars have often noticed that Dante references Lucan in the Commedia to commend the virtue of the anti-Caesarean Cato and to trace an ambivalent portrait of Caesar's personality, while at the same time praising the latter's energy and efficiency (still based on Lucan) and his providential role as "the first Roman emperor." 62 Therefore, it is likely that Dante appreciated Lucan's criticism of Caesar and the horrors of the civil war, and yet read the Bellum civile as an account of Caesar's military triumphs and of the necessary struggle leading to the establishment of the divinely ordered Roman Empire. 63 In this regard, we should note that Dante's reuse of Lucan in the context of his exaltation of ancient Rome as expressed in the Monarchia and the political epistles finds an ideal parallel and culmination in Paradiso 6. Here, Dante's historical-political analysis is transposed poetically: through the mouth of Justinian, Dante retraces the history of Rome's irresistible ascension from the times of Ascanius to those of Caesar and beyond, 21. This passage raises a philological problem. In fact, the story is not present in Livy: Ab urbe condita 1.20 only makes a generic mention of ancilia, and Ab urbe condita 5.54 alludes to "ancilia caelo demissa." Dante could have known the episode based on other sources such as Ovid, Fasti 3.259-398 and Virgil, Aen. 8.663-65. See Pizzica, ed., Monarchia, 295-96; Quaglioni, ed., Monarchia, 1096: "ma qui, come nota benissimo Vinay, appunto perché alla ricerca di testimoni omni suspicione maiores, come quelli che si richiedono nelle grandi cause e in particolare nella prova del miracolo, 'gli importa citare prima di Lucano uno storico e non, per es., Virgilio.'" The reference is to Vinay, ed., Monarchia, 127: "Ma D. conosce l'episodietto dai suoi corsi di grammatica, come noi, e lo mette sotto le grandi ali di Livio d'istinto perché ricorda vagamente che Livio ne dice qualcosa e gli importa citare prima di Lucano uno storico e non, per es., Virgilio, Aen., VIII, 664." It could also be that Dante is quoting here from memory or from an intermediate source, as I will discuss later (n.32 below).
22. Dante Alighieri, Monarchia, ed. Pier Giorgio Ricci (Milan: Mondadori, 1965) . "Thus the religious thing to do is to concede the contradictory: the Roman Empire was assisted by the support of miracles in attaining its perfection.
Therefore it was willed by God, and consequently it existed and exists by right. The testimony of distinguished authors confirms the thesis that God performed miracles as portents in order to bring the Roman Empire to perfection. For Livy, in the first part of his history, attests that when Numa Pompilius, the second king of the Romans, was performing a ritual sacrifice as Gentiles do, a shield fell down from heaven into God's chosen city. In the ninth book of the Pharsalia, Lucan alludes to this miracle in his description of the incredible force of the south wind that afflicts Libya: 'In this way the shields, which chosen patricians carry out on their shoulders, surely fell before Numa as he performed sacrifice: the south wind or the north had robbed the bearers of those shields which now are ours'"; Kay, 117-19. This and all subsequent English translations from the Monarchia are from Kay's translation, indicated by page number.
23. On Lucan's rationalization of the myth, see Asso, 24. "In order to gain the Romans' trust, Numa Pompilius pretended he held conversations with the gods and that Jupiter had promised him that, after three days, he would have made weapons fall in some place. Having prepared everything through some mechanical device, Numa summoned the people and it seemed that weapons fell from the sky"; Lucani M. 31. "After these, Xerxes, the son of Darius and king in Persia, invaded the world with so great a multitude of peoples and with such power that he succeeded in crossing the sea that separates Asia from Europe by building a bridge between Sestos and Abydos. Lucan had this wonderful work in mind when he sang these verses in the second book of the Pharsalia: 'Such, by the report of fame, were the roads built over the sea by the proud Xerxes.' But in the end his attempt was a miserable failure, so he was not able to attain the prize" (159).
32. These lines pose a philological problem, as Livy does not say that Alexander sent ambassadors to the Romans and was killed while he was waiting for their reply. Scholars have speculated on this passage without finding a convincing solution: Martellotti suggests that Dante may be quoting the pseudo-Livy based on a gloss he found on another text (possibly Lucan or Orosius). Paratore thinks that Dante may be influenced by romance traditions about Alexander; Canfora points to the possible role of Orosius as a source on the topic; Guido Martellotti, "Alessandro Magno," Enciclopedia Dantesca I (Rome: Istituto della Enciclopedia Italiana, 1970), 117-19; Cassell, 313n.204; Paratore, Tradizione e struttura, 62; Luciano Canfora, Gli occhi di Cesare (Rome: Salerno, 2015) , 33ff. In light of Dante's previous passage on Numa, which also presents a combination of the pseudo-Livy and Lucan, I think the answer might be found in medieval commentaries or anthologies where Lucan is systematically associated with Livy and other historical sources. Alternatively, we could explain this as a mistaken quotation from memory, as Kay suggests (159), and indeed the Monarchia contains many imprecisions of this kind.
33. "Besides these contenders and after them was Alexander, the Macedonian king, who came closest of them all to winning the palm of monarchy. Through ambassadors he had given the Romans advance warning to surrender to him, but according to Livy he died in Egypt before receiving the Romans' reply, thus collapsing as it were in the middle of the race. 56. "Let him, then, for whom the whole world is looking, be ashamed to be entangled so long in such a narrow corner of the world; and let it not escape the consideration of Augustus that the tyrant of Tuscany is encouraged by the assurance that he is delaying, and daily by appealing to the pride of the evil-doers gathers fresh strength, heaping daring upon daring. Let the voice of Curio to Caesar be heard once again: 'While the factions are in confusion and without support, away with delay! delay was ever the bane of the ready-equal toil and fear are more dearly bought.' Once again let the voice of Mercury chiding Aeneas be heard: 'If the glory of such mighty deeds leave thee unmoved, and thou wilt not exert thyself for thine own fame's sake, yet consider the young Ascanius, Iulus thine hope and heir, to whom are due the kingdom of Italy and the land of the Romans'"; Toynbee, 102-3. See also Epist. 
